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TEBOR] HRE TRBICOVTHREMNICESINZ b5 —1EEE L THISN TV,

VA F 2o H=y Vid, Ry VY 7z =2 THE Y V=R TBR I DR EBER Y B > T TFLA5,
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FLBRRAZ M S 3 TIHHBROF] BV THHRICHRDEL IBBE IR, 2O >OERBBE@IHTHE EL
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1 Brooks, Paul. Rachel Carson: The Writer at Work, p.18.
2 Brooks, Rachel Carson: The Writer at Work, p.154.
3 Carson, Rachel. The Sense of Wonder, p.b4.
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EF—TRLEENA Y VICEZEEABEL, 20K (€2 et 7 ey v —| LHEBHORYIE IOV
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Ko A s > TlBEIRELEETHD, BEO [T cREREVNDREMRE SN, FY Y THET
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VIRXFR, EF<AE-0 0B BIEEBRABFEH L0, BT, ERLZLONOERSA LN, HBIZE
FRIE2HDDRED—>THH, AF)R 02 VRP T 17 ) THORAR., & XICREBRLEBECERORT
AEA, BEEELT AL bH T —H. TR A ¥ ) RRIAEFEOKBN CHEEPCES PR, B
NTEEEDORZIC L VKBS —BINICB DIED T, T LEtHSEE 40 A% Ol EEEY~ OBk
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BEME, BEBSAT VLY F e 522 VITRBOBRE I 2> TRES LOFENV L 20 d %,

H=V vBIITEZEBFTVWBEZTNI %/ Ve Fpr—IbX s XY 4 vsX— v (Algernon Charles
Swinburne, 1837-1909) E+LHLREITER LA F ) RDOFEATH B, AT 4 v N— v 3o < VRO
AEEh, BROELV, MEHICEALZEE VL IETHONATVS, HiZ, 1 F ) RTEEHI—v I+ —
HAEDHEREPILEOE A LI ICBEON, T[54 42D MY X bF 4]0 (Tristram of Lyonesse, 18824F) T i3+
A ISERERAERE L THOBHAERE L, RV 4+ YN~ Vv OBNOEBEIADSOFE2E, SOBOMICBZTSAT
WA EICHEEIEATH S,

4 Buell, Lawrence. The Future of Environmental Criticism, vil.

5 Carson, "New York Herald-Tribune Book and Author Luncheon Speech," Lost Woods: The Discovered
Writing of Rachel Carson, p.77. 1954FHF, WV v —F VR M v =5 v <« T 74| HHEELK
BRELTOHERETLY — vV Y RAKO Z L 2BRRTV 3,
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The sea gives her shells to the shingle
The earth gives her streams to the sea:
They are many, but my gift is single,
My verses, the firstfruits of me.
————— Swinburne, "Dedication of Poems and Ballads " (1865), 11.1-4.¢

HwiEz 0 HRENRRICE X,

K3 RAKEHEICEZ 5,
ZDEHIENIZN, FAOHE D YIEME—D,
FoOFR, FLowmiELDr,

—H. Vav s ALR74—=VF (John Masefield, 1878-1967) (3-SR LEA « fER T, S
KRB E LTHER W BOFOLIMETH - BB oEAH SN B ~OBWMENEE SHicTiv EF s
T, 1930FEICEFZES sEEREF AR RIN ., 1=V V@AM RT7 4=V FDRFBFHE [Tt or-s-DNF 5 F] (
Salt-Water Ballads, 1902fE) D [iE~DH TN Sea-Fever| %, [HBD b DKEDOME &L L BV IFOE
ZEO5bDELTHELL,

Sea-Fever

I must go down to the seas again, to the lonely sea and sky,
And all I ask 1s a tall ship and a star to steer her by,
And the wheel's kick and the wind's song and a white sail's shaking,

And a grey mist on the sea's face and a grey dawn breaking.

I must go down to the seas again, for the call of running tide

Is a wild call and a clear call that may not be denied;

And all I ask is a windy day with white clouds flying,

And the flung spray and the blown spume, and the sea-gulls crying.

I must go down to the seas again to the vagrant gypsy life,
To the gull's way and the whale's way where the wind's like a whetted knife;
And all T ask is a merry yarn from a laughing fellow-rover,

And quiet sleep and a sweet dream when the long trick's over.®

6 Swinburne, Algernon Charles. Major Poems and Selected Prose, p.146.

T Brooks, Rachel Carson: The Writer at Work, p.8.

8 Masefield, John. Poems, pp.899~900. 78, HRIMHEGRKR MEFoBUO—FE. T L TELEE] b
O [H~DHIHMBN] ZEREETHV,
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bImhiE 72 HECHENLS EKRS—H
MEERFELIXIZ KE HEADEEDS,

T BITHLRIEIBOSKEY HODXTSVD J7Y—DFRN.
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bIvniE o ITLVLORDOBRILEEC
EwkFoadEobto ZiRic HEGSKRL DA,

AALRT7 4= VED [HB~NDHIHN] 3, WEBOARD, 7 EXOWES L THRSBE 5, BRNTRTL
OIS IHNG, BEROHY FERTHTH 5, ZETIHT'T must go down to the seas again"& 9
7 L= XBBEORS N, #TAT T EiTkd B TR DLERAARYEE BIEE must BRIRIICRBLL TV 5,

R 4 YN=YRRAART 4 =V FOEEK, BRANLBEOMER., BFENHERCE I LA Fa o=y v
DEELIERFCRA B85 bH 5B, L Ly [ROEFED Z MY SNt AL D D@~ DERMS. 71—V
YOB~OERE FNLRAMANOBEKAR I TRICEVL Y, A=Y YREEDNREBLC, B NOBELES
BTV TzD1Z,

2. =20 [0y P RV—KR—=Il] &RE

H— VRKFAFEOBDHENET 20O T, FERBBFAL LT, 7592 v/ EEbicT =2 VAR
TVL3Y, BEEOB, VAT » =T HFREOFERTHRAL, AFVRDFEATLVZL Yy Ko F=22 v
(Alfred Lord Tennyson, 1809-92) ®&FF o v 7 A L — « ik — ] ("Locksley Hall", 18345) »h —v v o
BAERDBE—DDRMEE 512 ERELHONIIEY - NTHB !, h—v VREE, 0L ExOHKELR
LTI IE->TVWB, [2OFHO—HilZ, FAOHANCH B IICHICEY BT, ELRXFEFBNEO2HEB->TW
5. Z L CHOEMiZME LRSS 5 EHA T NicDTT Y

TNTLy K e F2ZVE) v A Yy —NORBORICEZN, 7 v 7 ) v VRFICHE, BL 0 SHEEOT
HEAFE L, 1850 ICHEEFAOREEZ I, V42 MY THARKT 2HATH B, 7= VIIEE, 4 F)Y
AEWOTA FPBIBOVECEEBEEFLBOREE I LT @S LVESVL 2 H 2%, wdOELD

9 A=V yBBPEOENE T - LR/ NP EFR L L1222V T Brooks, Rachel Carson: The
Writer at Work, pp.7-9. % &,

10 b@EEF TLA4Fznen—v yottRAL 101H,

11 Brooks, Rachel Carson: The Writer at Work, pp.20-21. Linda Lear, Rachel Carson: Witness for Nature,
pp.39-40. E#E TLvAFzuepn—vrottRAL 111-12H,

12 Carson, A letter to Dorothy Freeman dated Nov. 8, 1954, Always, Rachel, p.59.

18 7 =2 Vi318534FIC 7 4 FEICBOEA, 1868FEETHFIEE LBICTA VETEDSL L1,
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WiEEFE T4/ v 2 « T—F ] (Enoch Arden, 18644F) TREHIYEOHEE L THREMICEDLON., HE~NDHK
UbEHSBEDOFE TWMNEEZ T) ("Crossing the Bar”, 18894F) TR AKEIKEDEMEL - T35, BK
T — e NS LADIEFKET B W), Wik, Brid#in] ("Break, break, break”, 18424FE) ZHliciF L 5,

"Break, break, break"

Break, break, break,
On thy cold grey stones, O Sea!

And I would that my tongue would utter
The thoughts that arise in me.

O well for the fisherman's boy,

That he shouts with his sister at play!
O well for the sailor lad,

That he sings in his boat on the bay!

And the stately ships go on
To their haven under the hill;
But O for the touch of a vanished hand,

And the sound of a voice that is still!

Break, break, break,
At the foot of thy crags, O Sea!
But the tender grace of a day that is dead

Will never come back to me.™

B, B &, BridiEn.
BEADKBLWKBOEIC, BBHL !

BEH I3, Dot 2 orTHhTE
OTEVWHETIENTEEHDN S,

BFO/DEITE > TR EELL T &b
BOBPBOKERERAHITBIENTEBRLAT!

WD DEBITE > T EFERIB I &b,
BRI MTHREI 12D T ENBTEBLRAT

147Tennyson, Alfred. Tennyson's Poetry, p.79. 7538, R IIFRIEESH MR 7= v&FHE—1 F 1) REFA
#E(5)] tho TR, BT &, BUEN] 2RI THEV S,
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bH, 120, SRECEFKEOFICHEUIN,
SEBREIF0EXABICTELZ 0N S |

Beid, B &, BB
BriogllioRdbéic, BEL !

720, BEE-LHD, H09x LVWEEEIR
_EEIHSLTIDHIIRR I EEFHEWEAS,

FAPBRR ARG LMEPBEBAOEZICEINTED, AZICERLEETDH S,

BT, bAF e =2 VICHBEDOEGHBEVSEARE LS Dy 7 AV — o F—] BF=2 VM1
TR & ZFicELN, BENEZRVBEVE SN BERTH S 5% FOFARNTH S [H] OBOEEOLRLEICK -
THREARDPEESEEZT IHTHIBON L —H, KREPCHEOER, ANEICHT 2 R EAE R EFROEK SN S
EBONTVE, Fho [FMRComdzsFL0EHs| ZEL0FEORVE, AEBBLENZOM¥EL 60T
BAEL E0WI—EirdiR. Y147 Y THOHXE LOERFOERIIF =X VB L TVWARZEBHEZ B Y,

HOEERS T, 0w 7 AL —+ x—VHRABO LI IKHBESh TV %,

'"Tis the place, and all around it, as of old, the curlews call,

Dreary gleams about the moorland flying over Locksley Hall,

Locksley Hall, that in the distance overlooks the sandy tracts,

And the hollow ocean-ridges roaring into cataracts. (ll. 3-6) 7

FXULL DM E, CORTPICCEF, BEEBOICTA Vv 7 YEBBOTVS
FEHICESELOVEEYS, Su v 7 AL —» Fx =D EEARATI L,

0y 7 RAL— k=i BEMEAHIC BHERTAL,
IDAHICEBL KBORKEIR, LExLis-T HExbhksd,

FICHOPNEEERIF =2 VOB, 1 v 75 vy FhEY v A v v s —HNOEBREEEEDNTVWS, HADETH
RARBTRED S 24 < A — B IiIch 505, FZAOEHREBILEH L LEE/REEEAHE Lz, TiE. 71—
VIR AR LI oy 7R b — e h—i | OEBAZEELLS,

15 AREE 7 =2 Y OFEBZEM] BEIXFEHR. 20008) OFESE oy 7 X L — « & =] 'Locksley Hall
—HENEZOMENETLIERE— 2SR L,

16 7581 [7 =2 v O FE=EMI. 107-08H,

17 Tennyson, Tennyson's Poetry, pp.94~100.
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Cramming all the blast before it, in its breast a thunderbolt.
Let it fall on Locksley Hall, with rain or hail, or fire or snow;
For the mighty wind arises, roaring seaward, and I go. (1. 192-94)

FEEET HLIRLAEDHAS
N B AbFES oy raLr—Fs—LichsidBh
BAHEANESIBDZ2HIFTRS F VIBEBIHLEA
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HAELTERER, 7S LOEHERT, 7CVRE— FRBICLEETELN, fibRIETINTVIDR,
ZOITED LR BOTH VR, $5—2DEIR. HF D ABITHEV) B, TogrhEET L&
2%, b DEATOSE ZOMKOLELEFNE, &KERD, M—DF + YABHELEVZ LI, Lithl| &B
SOBEBIXNEDEDEFNEHOBVORIEROLE | GRFARESE) &, [TAOFTLEVE] TH-THIE
LWVEAZBERT ANETHBILAFRT LY, 11—V vEE, RESHELZITWLI b, HRYOEANEY
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3. BghHL VR AT D5 —]

B = Y BEROHEEFHROBES T, KEXERICHEEE LTOLEEZRBI LY v & — Vil
TACITS ETHlBAEERIC LA EREL, B2 R0, BICHT 3H0E—HRIIBEN, BIENbOT
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ERE STV OTH DB, h—Y YRERECEVERAARIC LIz v 2, [y R e AT 75— T, FEB
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I sincerely believe that for the child, and for the parent seeking to guide him, it is not half so important
to know as to feel. If facts are the seeds that later produce knowledge and wisdom, then the emotions
and the impressions of the senses are the fertile soil in which the seeds must grow. The years of early
childhood are the time to prepare the soil.?

Dl FEBITLE-ThH, EDIHIITLTFLEGEHETNELHEELBPLIHTVWEHITE->TH,
[Hf12] CE3 [BUZ] CEOERIEETHOVEELBLTVE T, FLELALBMNTHIFEEDOV LD
VD EOD, PUTHEPHEAEALITETRELLS, SEIFERIFEPWLBEZHIEZ, COoET%
B GIBRETETY, OFEEMRIE, CotEE#HdTEETY,

18 Carson, Silent Spring, p.277.

19 Carson, "New York Herald-Tribune Book and Author Luncheon Speech," p.77.

20 Carson, The Sense of Wonder, p.56. BRIz, LEETR (v R A7 - v vy -] 2FHIETIHE
Wi,
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21 Brooks, Rachel Carson: The Writer at Work, p.36. Brooks, Speaking for Nature, p.278.
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Abstract. Although Rachel Carson (1907-64) is now remembered largely for Silent Spring (1962), which ex-
posed the dangers of pesticides, this book was preceded by three best-sellers about the ocean environment:
Under the Sea Wind (1941), The Sea Around Us (1951), and The Edge of the Sea (1955).

Carson always had a great appreciation for the natural world. She spent a great deal of her childhood
exploring the woods on her family's property and enjoyed watching birds, insects and flowers. Remarkably,
it was the ocean that most strongly attracted Carson, even though she lived far away from the Atlantic coast
and had never visited the ocean as a child. She also developed a love of books and read every book she could
find about the ocean. Through reading poems of Swinburne, Masefield and other poets, Carson formed an
attachment to the traditional romantic image of ocean as ultimate sanctuary. It was some lines from
“Locksley Hall” by Alfred Lord Tennyson that convinced Carson of her destiny. Later in her life she wrote,
“I can still remember my intense emotional response as that line spoke to something within me seeming to tell
me that my path led to the sea—which then I had never seen—and that my own destiny was somehow linked
with the sea”.

Carson is a talented scientist and exceptional writer who kept her “Sense of Wonder” throughout her life.
Carson's life and work tell us the importance of a vivid imagination and a strong will to go his/her chosen

road.
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